











15. 


PUBLISHED EVERY THURSDAY, AT NOON, 


PRICE THREEPENCE ;—STAMPED, FOURPENCE. 








THURSDAY, APRIL 13. 


In looking through a collected set of 
Philharmonic programmes, to which we 
have recently been tempted by the great 
interest at present awakened for the Society, 
a variety of notions and speculations have 
suggested themselves and it seems to 
us, if the directors would take the trouble 
to search and study, their archives might 
be rendered most profitable to the institu- 
tion at this juncture. From the review of 
these interesting documents, it is broadly 
apparent that the society has sailed far 
away from its original intention, and its 
practice through the most “ palmy” seasons. 
That intention was, to support, by mutual 
and combined endeavours, the purely classi- 
cal school of music—instrumental, in parti- 
cular ; and that practice, for a long series of 
years, was maintained with genuine artistic 
spirit. The first swerving from that high- 
minded and devoted purpose, obviously 
germinated the downfal of the society ; 
by successively shifting the object and fea- 
ture of the performances from the art to 
the individual operators, till, at last, the 
concert-bills teem with solo-players and 
singers—with announced exhibitions of vo- 
calization and manipulative skill—with 
Italian scenas and French fantasias, and 
airs with variations—a symphony or two 
and an overture being retained and tole- 
rated, just as the yeoman-guards’ heavy 
dresses are worn—for show not profit—as 
costly encumbrances of former grandeur. 

Nothing can more satisfactorily prove the 


jealous watchfulness of the original direc- 
tors, and the staunch support of the early 
well-intentioned subscribers, than the fact, 


that when Lafont, and Baillot first visited 
this country, in 1815, though they played 
their little chamber-pieces of execution at 
many less important concerts, they were 
not permitted to evince their surpassing 
talent as violinists in individual displays at 
the Philharmonic. The former was thus 
announced, on Monday, May 29. “ Sin- 
fonia-concertante; violin, flute, and bas- 
soon obligati, Messrs. Lafont, Ashe, and 
Holmes.” The latter played in a concer- 
tante, and is merely announced as principal 
violin. 

The same feeling seems to have watched 
over the vocal arrangements; which, for 
many seasons, did not exceed two or three 
works nightly,and theseinvariably concerted 
pieces by not less than three voices—often 











chorusses, sung by the principal vocalists, 
doubling the parts; they, merging all self- 
importance in the higher object and desire 
of the society—to give superior renderings 
of the greatest order of compositions. It 
was not till March 11, 1816, in the fourth 
season of the society, that a duet was per- 
mitted ; when Mr, Braham and Naldi sang 
“ Oh, che amore,” from Paisiello’s Barlicre 
—and the first song was Mozart’s exquisite 
“ Dove sono,” by Miss Stephens, on 
March 25 of the same year. Even here 
regard was had to the repression of indivi- 
dualism, for the clarinet accompaniment to 
this charming aria almost constitutes it a 
duet ; and it is remarkable that Paer’s “ Su 
Griselda,” and Guglielmi’s “ A compir,” 
each with violin obligato, were the next in- 
novations, and continued to be favourites 
at these concerts for many years: but inno- 
vations they were, and they formed prece- 


(as it is understood in theatrical phrase) 
the “ star-system” obtained prevalence—a 
system which is sure to be ruinous where- 
ever adopted, for its very success on one 
occasion increases the difficulty of accom- 
plishing it on another. 

The first original work announced by the 
Society as “ composed” for them, was a 
symphony of Ries’, performed Feb. 14, 
1814 ; but symphonies of Clementi, Dr. 
Crotch, and Woelfl, occur in the pro- 
grammes of the preeeding season. These 
| were followed by a vast number of new 





| works by the same anthors, and others of 
| Cherubini, Beethoven, Asioli, Cramer, 
Klengal, Potter, &c., of which we fancy 
the librarian of the Philharmonic Society 
In 
those days scarcely a concert was without 
its new piece, in addition to the immense 
stores of music then unknown in this 


can now, alone, render an account. 


| 


| 


country, though now familiar, and fre- 
| quently two original works were produced 
| on the same evening. A question at once 
| suggests itself—would not the revival of 
| these forgotten treasures be useful in the 
regeneration of the Society? We are very 
much inclined to think the practicew ould 
prove valuable, as highly interesting to 
music lovers in general, and as revealing to 
the world matters which we have no right 
to consider unworthy upon the mere dic- 
tum of any seven directors, however ta- 
lented or neglectful. Since it seems to be 
a settled rule that native compositions are 
only to be tolerated at rare and distant in- 
tervals, the dead might surely be consi- 
dered sufficiently foreign to justify a 
renewed reception, for they would present 
no rivalry to existing interests, and would 





dents through which the single display, or 
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awaken no prejudice in the most queru- 
lous Philharmonic subscriber of the good 
old times. 

As our physicians frequently order pa- 
tients in the last stage of a dangerous dis- 
ease to sojourn awhile in their native air, 
so wold we recommend the Philharmonic 
to visit its early programmes, for the bene- 
fit of its own health, and for the indulgence 
of its ancient and modern supporters, by 
showing how much better the executive of 
the Society is now capable of doing justice 
to the selections of former times. We 
reprint, verbatim, the first programme of 
the Society, as a sample that would cer- 
tainly prove attractive ; and so interesting 
are these documents, that we would fain 
re-pt:dlish the whole series—much rather 
would we re-listen to the rich banquet 
they chronicle—and, if the directors are 
wise, we are sure they will foresee the very 
probable advantage of repeating one, by 
way of experiment, and thus afford them- 
selves and their old and fast friends an 
opportunity to “ fight their battles o’er 
again,” and “ shew how fields were won.” 





UNDER THE IMMEDIATE PATRONAGE OF 


Ris Royal Highness the Prince Regent. 





PHILHARMONIC SOCIETY. 
First Concert, Monpay, March 8th, 1813. 


Part I, 

Overture to Anacreon - - Cherubini. 
Quartetto, two violins, viola, and 

violoncello, Messrs. F. Cramer, 

Moralt, Sherrington, and Lindley - Mozart. 
Quartetto & Chorus, Nell’ orror, 

Mrs. Moralt; Messrs. Hawes, P. A. 

Corri, and Kellner - - Sacchini. 
Serenade, wind instruments, Messrs. 

Mahon, Oliver, Holmes, Tully, and 

the Petrides - ~ - Mozart. 
Symphony - - - - Beethoven. 

Part II. 

Symphony - - - - Haydn. 
Chorus, Placido @ il mar, Mrs. 

Moralt, Miss Hughes ; Messrs. P. 

A. Corri, C. Smith, &. - - Mozart. 
Quintetto, two violins, viola, and two 

violoncellos, Messrs. Salomon, Cud- 

more, Sherrington, Lindley, and C. 

Ashley - - - - Boccherini. 
Chaconne, Jomelle, and March - Haydn. 


Leader, Mr. Salomon.—Piano-Forte, Mr. Clementi. 


The Second will take place on Monday next, 
the 15th March. 








MUSIC FOR THE MAD. 


The beneficial influence of music upon 
the mind diseased has long been a matter 
of observation ; and it is gratifying to know 
that this important truth is every day be- 
coming more and more diffused, not only 
among medical men, but philanthropists 
and the public generally. In illustration 
of this fact, among other authorities upon 
the subject, reference may be made to the 
writings of the learned Dr. Bianchini, who 
states that music was often employed as a 
remedy, both in chronic and likewise in 
many acute diseases, by the Egyptians, 
Hebrews, Greeks, and Romans; and Ho- 
mer says, that, at the siege of Troy, the 
plague ceased among the Greeks from the 
influence of music! It is well known that 
the ancients attributed great efficacy to the 
employment of “ sweet sounds” in the 
treatment of insanity ; and we read in the 
Bible that “ Saul became calm, and that 
his fury was allayed, when David played 
to him on the harp.” 

Many remarkable instances of the benign 
influence of music, in alleviating the suffer- 
ings of those labouring under that most 
grievous of all human calamities—madness, 
might be mentioned; but one will suffice 
on the present occasion. Philip V., of Spain, 
had unhappily become the victim of this 
dreadful disease. Many remedies had been 
tried, unsuccessfully, when the queen re- 
solved to send for the singer, Farinelli, to 
see what effect his great musical powers 
would have upon the royal patient. The 
singing of Farinelli so enchanted the king, 


that he promised to give him any thing he | 
| The Abbé, who superintends the religious 


might ask, in order to show his gratitude 
for the pleasure he had received. Farinelli, 
having been previously tutored by the queen, 
requested his majesty to be shaved, dressed, 
and then to appear at the council-board of 
his ministers. The king consented, and 
thus kept his promise to the musician, who 
afterwards repeatedly sang to his majesty, 
so that ultimately he was restored to 
health, and chiefly through the power of 
music. 

In a previous number of “ The Musical 
World,” the account publishea of a concert, 
recently given in the lunatic asylum at Yon, 
near Rouen, satisfactorily shows the good 
effects produced upon insane persons by 
means of music, to say nothing of the 
temporary gratification (although that is 
also of importance), such beneficial meet- 
ings produce upon the great mass of those 
unfortunate fellow creatures, who are not 
only deprived of the blessings of reason, 
but also of their personal liberty. Dr. 
Webster, the author of the work “ On 
Hospitals for the Insane,” in the autumn 
of 1842 visited France, expressly to describe 
the treatment of the lunatics in the various 





asylums, which are all under the surveil- 
lance of the Minister of the Interior. Music 
is one of the principal improvements for 
the recovery of the insane, especially at 
Bicétre, for males, and Salpétriére for 
female lunatic patients. At the latter ex- 
tensive insane establishment, the Doctor 
remarks that “ Music is most zealously 
cultivated among the inmates by the phy- 
sicians of that hospital, and generally 
with the happiest results ; for, besides read- 
ing and amusements, it is reported that, 

“ Three times a week, after the visit of 
the physicians, those patients who are able, 
or whom it is thought advisable to give 
permission to attend, meet at what is called 
the réunion, On these occasions, some sing, 
others recite, and the rest sew or knit at 
the tables round the room ; and frequently 
from seventy to eighty in each division 
will thus pass an hour very pleasantly, and 
behave quite as well as some more sane and 
fashionable, audiences occasionally do. M. 
Falret, one of the physicians, being a great 
advocate for the cultivation of music as a 
subsidiary means in the treatment of in- 
sanity, zealously promotes the regular ré- 
unions held in his division. I attended 
several of them, and was always much gra- 
tified with the performances, The room 
was generally quite full, and many pa- 
tients looked in at the windows, or lis- 
tened at the doors. At one of these 
musical réunions, eighty insane patients 
were present, besides spectators, some of 
the latter being ladies. M. Falret occupied 
the centre of an elevated table, having 
before him the programme of the exer- 
cises for the day, with the necessary books. 


instruction of the patients, sat on one side, 
with the school-master and mistress on the 
other ; whilst one of the house-pupils pre- 
sided at the harpsichord, and a patient led 
the singing. The performance began with 
a solo, then duets were sung by different 
patients, and others recited fables or amus- 
ing stories ; afterwards, the school-master 
declaimed an heroic poem, which was fol- 
lowed by three patients reciting the third 
scene of the third act of Moliére’s ‘ Bour- 
geois Gentilhomme. This they did very 
correctly from memory, and to the great 
amusement of the audience. Another song 
was now sung, a dialogue by two of the 
patients was then recited, and the day's 
amusement concluded with a canticle, in 
which nearly every one present appeared to 
join, when all quietly retired, apparently 
well pleased with their morning’s recreation. 
As a proof, that music is considered very 


beneficial, not only are these réwnions , 


encouraged, but a music-master comes re- 
gularly three times a week, to give lessons 
in singing to the patients ; indeed, every 
means are now employed to engage the 
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minds of the afflicted inmates of the Sal- 
pétriére in some agreeable or useful uccu- 
pation, and to gain their confidence by 
gentleness and kind treatment. This is 
constantly kept in view; for it is well 
known that the insane are generally grate- 
ful when well treated,—will often become 
attached to those showing them kindness, 
and frequently testify their gratitude by en- 
deavouring to check any propensity they 
may feel to behave absurdly, or commit ex- 
travagances. I might dilate at conside- 
rable length upon the musical réunions held 
at the Salpétriére, but it will suffice to ob- 
serve, that these meetings not only appeared 
to give much satisfaction to the patients, 
but also to act efficaciously in their treat- 
ment. In many, the effect produced by 
the music upon their countenances and _be- 
haviour was often quite apparent ; and I 
could cite several instances of its beneficial 
influence, but one will be sufficient, which 
I met with in a young female who had 
been admitted the previous evening. At 
the first visit of the physician, only an 
hour before, this poor girl was morose, stu- 
pified, and could scarcely answer questions 
distinctly ; but now, she seemed pleased with 
the entertainment, talked to her neighbour, 
and looked cheerfully up to the physician ; 
indeed, she appeared altogether a changed 
creature, and no one, from her appearance 
or conduct, would have said she was either 
insane, or the inmate of a madhouse.” 





CORRESPONDENCE. 





DOMESTIC MUSIC FOR THE WEALTHY. 
LETTER XIII. 
To the Editor of “‘ The Musical World.” 


Sir,—The bearing of the establishments, for the 
institution of which I have pleaded, upon the con- 
dition of Musical Professors, is to be the theme of the 
remaining portion of my communications. Al- 
though I have been anxious for perspecuity, to 
keep the sections of my subject as distinct as 
possible; yet, now that I address myself to the 
particulars of the theme above stated, I am conscious 
of having been insensibly led to a partial antici- 
pation of the matter in hand, in several of the 
former letters. Should something like repetition 
appear, I crave indulgence. As a member of the 
profession, it cannot be supposed that I view this 
section of the subject as the least interesting; yet 
I own that, in making my approaches, I have a 
sense of difficulty bordering on painfulness: a 
feeling rather increased than diminished by my 
own relative position. I have known a pretty wide 
circle of the brotherhood, and have been honoured 
with the special confidence of many. Since the 
beginning of this series of letters, my friends have 
generally held some conversation with me on their 
subject matter at our frequent meetings in the 
orchestre ; of any idea thus elicited, if pertinent to 
my purpose, I have freely availed myself; nor has 
any difficulty thus far arisen, in the appropriation of 
all the information and facts I could collect: all I 
fear is, that now I come to treat of the condition of 
the members of the profession, individuals should 
think themselves intended, when I am speaking of 
classes, and of particulars common to a multitude. 








But it is useless to utter anything in the shape of 
a lament; conscious of the delicacy of parts of 
the task devolving on me, I will proceed, as best I 
may, strong in the integrity of purpose, however 
weak in all things else. A few preliminary remarks 
may be permitted me. 

In estimating the value of the attainments of any 
class of men, it is but justice to take into conside- 
ration whatever may be peculiar to the professional 
noviciate of such parties, as well as the labour of 
application they have undergone. Now, it is a 
peculiarity in the case of a person studying an 
instrument, that for a length of time he can be of 
no service at all. An artisan from the first day 
of entering on his pursuit, can be made in a degree 
useful, some inferior branch of labour being at once 
assigned to him. The same may be said of many 
professions; but place a musical instrument in a 
man’s hand for the first time, and he can do nothing. 
This peculiarity was noticed by the sagacious 
though unmusical mind of Johnson. The pithy 
paragraph pointing it out, in his usual forcible lan- 
guage, is recorded in Boswell’s life, to which I 
greatly regret I have not at this moment the oppor- 
tunity of turning, as I think the quotation would 
have interested your readers. The natural gifts 
essential to enter on the pursuit with any probability 
of success, should also come into the estimate. A 
good ear is the first of these, and the most abso- 
lutely indispensable—the second, a natural aptitude 
for music, more or less strongly developed. These 
being supposed, several years of steady application 
must ensue before the party can take his place in 
an orchestre at all. Another peculiarity attending 
the position of the musical professor is, that his 
gains, large or small, are derived from personal la- 
bour exclusively; a fit of illness dries up all his 
resources. A master-artisan profits by the Jabour 
of his underlings; and their number may, by pos- 
sibility, be indefinitely increased. The profits and 
resources of a tradesman or merchant remain un- 
touched in a multitude of cases, although he may 
be laid low by sickness: his labour may be per- 
formed by deputy. From the last-named particular 
arises another—-viz.—that, let a professor’s position 
be ever so favourable, his scale of remuneration 
ever so high, his gains are still limited; those of 
the tradesman and merchant are susceptible of in- 
definite increase. I would further ask observation 
of the comparative prosperity of a first-rate pro- 
fessor with that of a first-rate merchant or trades- 
man. The difference is enormous, and the recom- 
pense to the parties is found to be made in an 
inverse ratio to the personal qualifications required. 
If we descend from the first class, and again insti- 
tute a comparison—similar disproportion will be 
found to exist. The case of those professors whose 
gains are derivable solely from their labours in the 
orchestre, is, in many instances, lamentable in the 
extreme. I should be sorry to put on paper the 
facts concerning individuals of high professional 
merit, that have come under my notice, and that 
afford doleful confirmation of the truth of the above 
statement. Suffice it to say, there are many of the 
class named who may fairly look with envy upon 
the circumstances of a junior clerk in his first year 
of service, a petty shopman, or journeyman-me- 
chanic, Yet how small the preparation needful in 
one case compared with the other! The attain- 
ments of orchestral perfcrmers are very highly 
taxed in the construction of modern music. I would 

articularize one section of the orchestre, concern- 
ing which the above fact has struck me with pecu- 
liar force—viz.—the first-violins, The brilliant, 
and from their altitude, I may say, screaming 
parts of the overtures to “ William Tell,” “ Ruler 
of the Spirits,” ‘“ Massaniello,” &c., &c., are of 
such a degree of difficulty, that unless eight or ten 
picked artists are obtained to lead the part, and 
cover the defects of the inferior executants, the 
effect is frightful. From the meagre prospects open 
to them, the supply of first-rate orchestral per- 





formers is evidently failing, particularly in the de- 
partment of the violins; and on an Opera night I do 
not eonceive it possible to collect, in London, two 
additional large and efficient bands. 

Had J, Sir, without the mention af any of the 
foregoing particulars, made the assertion that 
musical professors were unhappily situated, des- 
titute of encouragement, and ill requited, it would 
have been esteemed by many of your readers, as 
little other than a piece of professional cant; 
perhaps, even now, some may think and say so; 
however this may be, I commend these particulars 
to their consideration, as part of my case. The 
state of the profession has undergone many changes 
in the last twenty years—many that were first, are 
last, or nearly so; the body has exhibited new 
phases—individual pretension is more severely 
scrutinized—a name no longer answers all demands, 
though still in many cases accepted for much more 
than it isworth. A considerable outbreak of new ta- 
lent has taken place within even the last ten years; 
to this the operations of the British Society pretty 
largely contributed. The issue of well-instructed 
pupils from the Royal Academy of Music has been 
another element of change, very influential and im- 
portant in its workings. The multiplication of 
musical performances accessible to the multitude, 
from their cheapness, has had important, and, on 
the whole, highly beneficial, consequences. The 
spread of elementary musical knowledge, by means 
of singing classes, is effecting changes, and paving 
the way for further changes, in the rapidly in- 
creasing body of the musical republic. 

To trace minutely the operations of these alter- 
ative movements relating to our art, would be 
almost endless; although, to musical persons, not 
without interest. I have rapidly sketched them, 
to refresh the memory of your readers, to give me 
the opportunity of observing that change begets its 
kind, and that so far from its being an objection to 
my proposition, that it is in this country a novelty, 
it is a result for which the many previous changes 
have been appropriately preparative, well adapted 
to consolidate new and scattered elements, impe- 
ratively called for by the condition and increase of 
musical professors, and eminently adapted to the 
increase of human enjoyment. My preliminary 
matter has swelled under my hands, therefore [ 
must abruptly close. 

I am, Sir, 
Your obedient Servant, 
HENRY J. BANISTER. 
50, Burton Crescent, Tavistock Square, 
11th April, 1843, 


It were to be wished that some closer 
aggregate could be given of the rewards of 
a professional life, without unlocking the 
secrets of individuals ; for then the world 
would see how capriciously the sums 
awarded by the public for the encourage- 


ment of music, are disbursed am those 
who assist in its creation and ormance 


—that the actual state of musical ability, 
and the just appreciation of it, are improved 
and still advancing in this country, is suffi- 
ciently evident to all who look with the 
willingness to be convinced, A very cor- 
siderable impetus has been given by the 
institutions and circumstances above alluded 
to—and this renders it the more desirable, 
that means should be suggested and de- 
vised, for piloting the onward p 
justly and profitably to all ; or that whi 
might lead to general advantage and glory, 
may conduct to the most opposite evils. 





Hence we applaud the patience and per- 
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severance with which our correspondent 
pursues his subject—a subject, at this 
moment particularly interesting, and we 
most earnestly encourage and commend 
him to the thoughtful consideration of our 
readers.—Ep. M. W. 





MUSICAL ANTIQUARIAN SOCIETY. 
To the Editor of “‘ The Musical World.” 


Sir,—Allow me, through the medium of your 
valuable journal, to call the attention of the mem- 
bers of the “ Musical Antiquarian Society” to the 
fact, that nearly five months have elapsed since the 
general annual meeting, and the first book of the 
third year has not yet appeared. This is the more 
singular, from the fact of its having been announced 
at that meeting that Weelkes’s First Set of Madri- 
gals were then engraved. Knowing and appre- 
ciating, as T do, the unwearied and zealous exertions 
of the respected secretary, Mr. Rimbault, I at once 
acquit him of any negligence in the affair. I would 
then ask, with whom doth the fault lay? Perhaps 
the council will solve this question, as, at the last 
general meeting, the eighth law of the society was 
revised, and now stands as follows:—“ That any 
member, whose subscription shall not be paid on or 
before the 31st of January in each year, shall no 
longer be considered as a member of this society.” 

Your kind insertion of this will very much 
oblige, (and I thiuk I may add the members gene- 
rally), Sir, 

Your very obedient servant, 
A MemBER OF THE MusicaL ANTIQUARIAN 
Society. 
27th March, 1843. 


We readily give place to the above, in 
order that the authorities may be induced 
to explain for themselves. The work alluded 
to is, we believe, all but ready, Mr. E. 
Hopkins having finished his editorial la- 
bours, and Mr. E. F. Rimbault having 
furnished an historical or antiquarian intro- 
duction.—Ep. M. W. 





MUSICAL INTELLIGENCE. 


__ 


Metropolitan, 


MISS LUCOMBE’S CONCERT. 


This interesting and rapidly advancing 
vocalist was honoured by the attendance of 
a@ numerous and fashionable audience, on 
Wednesday the 5th, at the Hanover Square 
Rooms, the performance being under the 
patronage of the Duke of Cambridge, and 
other distinguished persons. Miss Lucombe’s 
chaste style and unaffected deportment have 
ensured her a host of admiring friends, and 
her career promises to be a brilliant and 
lasting one. She was assisted on the pre- 
sent uvccasion by Miss C. Novello, Miss M. 
B. Hawes, Mr. H. Phillips, Messrs, Laza- 
rus, Willy, Hausmann, and Miss Orger. 
Mr. John Parry was absent through indis- 
position, which occasioned considerable re- 
gi but Mr. Giubilei attended, and sang 

ossinis “ Tarantella” with great spirit, 
raising those of the audience by his successful 
effort. Cimarosa’s charming lady-trio was 


| capitally sung by the Misses Novello, Lu- 


combe, and Hawes. Miss Orger played 
very successfully on the pianoforte. Mr. 
Lucas conducted this pleasant concert with 
musicianly care and success. 


MR. G. A. MACFARREN AND MR. J. W. DA- 
VISON’S THIRD CONCERT OF CHAMBER 
MUSIC, 


The terminating performance of the series 
took place on Wednesday (5th inst), and was 
honoured by a numerous audience, includ- 
ing a crowd of the musical élite of London. 
The executive force was powerful—Miss 
Rainforth, Miss Marshall, Miss Bassano, 
and Miss Dolby; Messrs. Giubilei, C. 
White, Clifford, and Ferrari, were the 
vocalists ; and Messrs. E. W. Thomas, the 
two Banisters, Reinagle, J. W. Davison, 
and W. H. Holmes, were the’ instrumental 
contributors to the evening’s enjoyment. 
Among a great variety of charming com- 
positions of Dussek, Beethoven, Mozart, 
Bach, Scarlatti, Mendelssohn, Spohr, W. 
S. Bennett, H. Smart, Mudie, Davison, 
and Macfarren, all of which were admirably 
rendered, the most remarkable pieces 
were—a new song of Mendelssohn, con- 
tributed by the author to Mr. Macfarren’s 
album, during his last visit to this country, 
and sung very effectively by Miss Dolby, 
for the first and only time ; “ Ah! why do 
we love?” a cavatina of Mr. Macfarren, 
charmingly given by Miss Marshall, and 
encored ; a duet of Mr. H. Smart, “ Come, 
let us begone,” a very clever and pleasing 
work, sung with great spirit by Misses 
Marshall and Dolby ; Mr. Davison’s “ Drear 
nighted December ;” two Italian songs of 
Mr. Macfarren, “‘ Le prime e I’ ultime pa- 
role d’ amore,” the former sung by Mr. 
Clifford, the latter by Mr. Giubilei, in a 
style of fervour and artistical feeling that 
awakened a spontaneous encore ; an arietta 
of Mr. Mudie, very purely rendered by 
Miss Bassano; a song from Schiller’s 
“ Die Rauber,” to which Miss Rain- 
forth imparted a musical vitality of the 
highest musicianly character; and the 
* Good night” trio from the “ Devil’s 
Opera,” executed in the most captivatin 
manner by Misses Rainforth, Marshall, pa 
Dolby. Let us not omit a tribute of justice 
to Mr. Holmes for the wonderful perfor- 
mance of a second sonata of Mr. Macfarren 
—a performance combining all the para- 
mount excellences of pianoforte playing in 
a most eminent degree, and which fully en- 
titles him to the highest honours of the art 
and the profession. We believe these concerts 
will be long remembered by those who have 
attended them, and the entreprenneurs may 
reasunably feel some honest pride in their 
reat success, and in the large amount of 
intelligent patronage bestowed on them. 











KENNINGTON CONCERTS. 


The sixth and last performance, for the 
present season, took place on Wednesday 
evening, and attracted a full and fashionable 
audience. A small, but effective band played 
several overtures in good style, under the 
leadership of Mr. O. H. Toulmin ; and Mr. 
A. Toulmin executed a harp concerto of 
Bochsa with great spirit and brilliancy. 
The two Misses Birch, Miss Bassano, and 
Miss Messent, Messrs. Harrison and Rans- 
ford, formed the vocal strength. Mr. John 
Parry had been announced, but the dis- 
appointment of other laughter lovers, occa- 
sioned by that gentleman's untoward indis- 
position, was shared by the present com- 
pany with great complacency and patience. 
Of the singers, it is needless to speak of 
those well known and appreciated. Miss 
Eliza Birch improves rapidly, and bids fair 
to occupy a high station in her caste. 
Miss Messent, who is another very promisin 
aspirant for yocal honours, has a clear ‘ol 
flexible soprano voice, of considerable com- 
pass, power, and sweetness; she is a pupil 
of Mr. Crevelli, in the Royal Academy of 
Music, and with diligent study and practice 
may achieve a brilliant career—she sang 
very efficiently on this occasion. The con- 
cert was conducted by Mr. Cittadini, and 
afforded general satisfaction. 


MR. BLAGROVE'S SEANCES MUSICALES, 


The first of a series of entertainments, 
under this title, took place on Thursday 
last, and was well attended. The large 
Hanover Square Room presented a novel 
appearance, being carpeted, and the seats 
disposed longitudinally, as formerly at the 
Quartet concerts. The seats were also 
provided with arms, and were numbered 
corresponding with the tickets issued, so 
that much inconvenience was avoided and 
comfort. improved. The performance, so 
far as the individual efforts of Mr. Blagrove 
were concerned, was all that could be de- 
sired ; but the debits of two or three new 
singers, with a view (as the programme 
stated) to develop a new style of musical 
expression, proved a total failure, and did 
much to neutralize the whole affair. 


SACRED HARMONIC SOCIETY. 


Exeter Hall was the scene of a most ex- 
traordinary and unwelcome disturbance, on 
Friday evening, when the “ Messiah” was 
announced for performance, with the attrac- 
tive co-operation of Miss Clara Novello and 
Mrs Alfred Shaw, in addition to Miss 
Towers, Mr. Hobbs, and Mr. Phillips, the 
established favourites at these concerts. 
Mrs. Shaw acquitted herself, as she always 
does, with equal ability and good discre- 
tion ; justly entitling her to the applause 
and admiration of her auditors, Miss 
Towers is rapidly taking a high station in 
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her art. Messrs. Hobbs and Phillips have | taste and perfection of the getting up. The 
won laurels that are not easily to wither | like attention bestowed on an original opera, 
or be disregarded. Miss Novello has every would make the fortune of music in this 
thing to achieve ; for the recollection of her | country. 


early efforts is considerably worn away, and 
she herself is changed ; we must, therefore, 
regret that any thing should impede the 
smooth course of her professional prosperity ; 
and so saying, we merely recount the circum- 
stances as they occurred, just remarking 
that an audience of two or three thousand 
persons are entitled to consideration, and 
earnestly commending to all public perfor- 
mers the serious inculcation of that sapient 
line of Dr. Johnson : 

“ Those who live to please—must please, to live.” 


The song of “ How beautiful are the 
feet,” was re-demanded—a practice always 
injudicious, and, as always, objected to by 
some. Miss Novello sat down, and though 
the dessentients were speedily out-voiced 
and overcome, she refused to repeat the 
song. Great uproar ensued—the lady left 
the orchestre in evident excitement—the 
performance was marred and interrupted 
by the clamour—Miss Novello returned— 
an apology was offered on the score of her 
fatigue and indisposition—she sang “ I 
know that my Redcemer,” and finally 
quitted the hall, amid the unequivocal ex- 
pressions of popular displeasure. 

DRURY LANE THEATRE. 

We rejoice, for the sake of the establish- 
ment, and for the credit of the several ar- 
tists, to find that the attraction of “ Sap- 
pho” continues. On each evening last weck, 
when the opera was repeated, the theatre 
was very numerously and brilliantly at- 
tended ; which is a sufficient proof that 
musical performances, carefully prepared, 
are, just now, the most safe commodities to 
speculate upon in the theatrical market. Our 
opinions, given last weck, are confirmed by 
repeated hearings. The song of Mr. Phil- 
lips in the first act, the quintett in the 
second act, and, perhaps, Mr. Allen’s cava- 
tina in the third, with its preceding clarinet 
solo (however unmeaning), are the only 
really pleasant things in the opera. Miss 
Novello’s aria on her entrée, would be 
infinitely more successful if abridged of its 
allegro—the short movement of the duet 
by Mrs. Shaw and Miss Novello, which is 
nightly encored, for the superior and blend- 
ing quality of its delivery, is spoiled by the 
abrupt modulations, which are but affec- 
tations of science, and are totally unnatural 
and out of place. The ode, supposed to be 
improvised by Sappho, at the moment she 
is about to take the Leucadian leap, is a 
very inferior specimen of galopade tune ; 
such as a laundress might essay on diving 
into an abyss of starch. From this, it will 
be readily seen that the more merit is due 
to the performers, and to the admirable 





QUARTET CONCERTS, 


The second of these truly classical per- 
formances took place on Monday evening, in 
the throne room, Crosby Hall. The pro- 
gramme consisted of Haydn’s “ Seven last 
words’—Beethoven’s trio in B flat major, 
Op. 97—a MS. song of Mr. H. Smart, 
“ The lamb which is in the midst of the 
throne”— Dr. Crotch’s “ Ye guardian saints” 
—the former sung by Miss A. Williams, 
the latter by Mr. A. Novello—and Mozart’s 
C major quintet, No. 1. The Misses Wil- 
liams, Mr. Carter, and Mr. A. Novello, sang 
the vocal portion of Haydn's extraordinary 
work, which was conducted by Mr. Novello, 
Sen., and capitally rendered. The trio was 
finely played by Mrs. Anderson, Messrs. 
Dando and Lucas. The charming quintet 
had ample justice from Messrs. Dando, 
Gattie, Loder, J. Loder, and Lucas. Mr. 
H. Smart accompanied the songs. Of all 
the musical doings of the metropolis, these 
are the most recherché and perfect—nothing 
is attempted but of the most superior qua- 
lity, and every thing is studied to be ren- 
dered justice to. Those who attend them 
are the most scrupulous judges, and they 
are rarely unsatisfied or displeased. These 


| are indeed Philharmonic concerts, where the 


art alone, and the unsophisticated love of it, 
alone have sway. 


MR, WILSON’S ENTERTAINMENT, 


We are weary of repeating our weekly 
announcement of the continued success and 
merit of these very pleasing and rational en- 
tertainments. They are always crowded by 
intellectual and respectable company—they 
constantly interest and captivate the hearer 
—and they invariably merit the warm and 
general applause they receive. The perfor- 
mance on Monday was designated “ Anither 
Nicht wi’ Burns,” and consisted of a thread 
of anecdote concerning the Bard of Human 
Nature, on which were strung a choice col- 
lection of his lyrical pearls— pearls gathered 
from a bounteous head, and steeped in the 
generous fountains of the heart. What 
Garrick was to Shakspeare, Mr. Wilson has 
proved himself to Burns—a most able and 
perfect illustrator, whose exertions fami- 
liarize and do honour to the poet. There is 
so little apparent effort, and so much of that 
super-art which hides itself in the modesty 
of nature, that the most refined and the 
most simple music-lovers are alike gratified 
by the labours of the artist ; and the choice 
of material is no less excellent and accep- 
table. Many of the fine old airs, sung on 
Monday evening, are bright, and fresh, and 
fragrant as the spring flowers of yesterday ; 
Burns may be said to have sprinkled them 





with dew ; and Wilson, with his fine voice 
and unaffected manner, sunshines them into 
gems. Let us not forget, when our country 
cousins arrive, after Easter, to introduce 
them to these entertainments, amongst the 
highest attractions of London in its glorious 
season. 


MR. ADAMS'S ORGAN PERFORMANCE. 

A numerous company, including many 
distinguished professors and amateurs of 
the organ, assembled last evening, in the 
large room of the factory of Messrs. Gray 
and Davison, 9, New Road, on occasion of 
the opening of a splendid instrument built 
by them for the church of St. Paul, Wilton 
Place, Knightsbridge. There is so much 
to say on the subject of this capital organ, 
the performance of Mr. Adams, and the 
selection of music, that we are induced to 
defer our notice till next week, when am- 
pler time and space will be afforded to render 
justice to each—suffice it, that the instru- 
ment is a production of art most creditable 
to the eminent builders, and that the per- 
formance fully tested its capabilities, and 
sustained Mr, Adams's great reputation. 


Provincial. 
BrieutTon, April 1. 

A series of organ and choral performances has 
been given here, during the past three weeks, by 
Mr. Bond, a resident professor, and has created a 
very considerable sensation. Mr. Bond has com- 
pleted, at a very large expense, an instrument of 
the most superior quality and description, which 
was commenced by a|townsman, some time since, 





-and has been finished under the superintendance of 


Mr. Bishop, the eminent builder. The range of 
this fine organ is from CCC to F in altissimo; the 
solo stops are beautifully voiced, and the’ pedal or- 
gan is full and effective. Mr. Bond has erected a 
room in his garden for the display of bis instrument, 
and the performances in question consisted of selec- 
tions from the great masters, very ably rendered by 
Mr. Bond, with vocal solos by Mrs. Bond, known to 
the public as Miss Leatham, and chorusses by a 
well-drilled choir of twenty. Mrs. Bond’s voice 
is a pure soprano, combining great power, sweet- 
ness, and flexibility—her execution and embellish- 
ments are in the best taste—her singing of several 
classical and difficult pieces, particularly “ With 
verdure clad,” and Cimarosa’s “ Che per pieta,” 
were excellent specimens of vocal art. The style 
and intrinsic quality of these performances, and 
their very great success, induce an earnest hope 
amongst the music-lovers of Brighton that a second 
series may speedily be announced. 
Foreign. 
Berwin, March 28. 

On the 23rd, the Prince Royal’s birth-day was 
celebrated in the spacious white hall of the palace, 
by a grand masqued féte, and a national poetical 
pageant. The masquers were habited to represent 
the court of Ferrara in the 16th pom offering a 
most brilliant and tasteful coup d’cil. The pageant 
embodied the singular old national ballad of 
“ Reinche Fuchs,” most cleverly and humorously 
personated; and the whole was accompanied by 
music, composed and arranged for the occasion by 
Meyerbeer; thereby giving a charm-to the enter- 
tainment utterly distancing the ball given a 
in London. It is thus that the arts and the talent 
of the country are fostered everywhere but in the 
British Isles, 
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Dresden, Feb. 10. 

The soirée musicale given by the celebrated 
harpist, Parish Alvars, was one of the fullest and 
most brilliant of the season. However great the 
expectations, this extraordinary artist will always 
surpass them with his wonderful powers of execu- 
tion. He always produces new and surprising 
effects, which no other instrument has the power of 
imitating, and which augments the beauty of his 
inspired compositions. The finish and brilliancy of 
his performance is magical. Several times must he 
be heard in order to appreciate fully the versatility 
ofhis talents—the youthful freshness and richness 
of his imagination. 

Hamsure, March 24. 

M. Berlioz gave a concert on the 22nd, in the 
theatre, the orchestre being doubled for the occasion. 
The whole programme consisted of his own works, 
with the exception of Weber’s aufforderung zun 
Tanz, instrumented by him, viz :—a symphony in 
four divisions, called “ Childe Harold,’’ overture, 
“ Les Francs Juges ;” a cantata with chorus, “ The 
Death of the Emperor ;” two movements of his, 
** Requiem ;” a cavatina from “ Benvenuto Cel- 
lini ;” two Romances; and a violin solo. Our critics 
are by no means gratified by these works, which 
appear to be filled with unusual effects and abrupt- 
nesses as to be almost untelligible, especially at 
a single hearing. The concert was well attended, 
but the impression was any thing but favourable. 
Mendelssohn's “ St. Paul” is in preparation, and 
great expectations are entertained of its success. 


Miscellaneous. 

Socreta Armonica.—We regret exceed- 
ingly to hear, that Mr. Forbes has been 
obliged to abandon the idea of giving the 
six subscription concerts, which had been 
announced, at the Opera concert room. Se- 
veral causes are assigned-—one, and we fear 
the most important, is the paucity of sub- 
scribers who have entered their names ; and 
a second, the vast expenditure which he 
must incur to ensure the services of the 
Italian singers ; to say nothing of a com- 
plete band, and the great expenses of the 
room, printing, advertisements, attendants, 
&c., &c. We have looked upon the Societa 
Armonica concerts as second only to the 
Philharmonic, and we regret very much 
that the public du not encourage Mr. Forbes 
sufficiently to ensure him from a most seri- 
ous loss, were he to give the concerts at his 
own risk, as has been the case these few 
seasons past. 

Roya. Socrery or Mosicrans.—The 
venerable Madrigal Society will hold its 
meeting this day, instead of the 20th inst., 
in order not to interfere with the festival of 
the Royal Society of Musicians, which will 
take place on that day, the Duke of 
Cambridge in the chair. Besides a host of 
male singers, the following ladies will 
give their valuable services: Miss Rainforth, 
Mrs. C. Harper, and Miss M. B. Hawes. 
Mr. Willy will play a solo on the violin, 
and Mr. J. B. Chatterton a fantasia on 
the harp, accompanied on the piano-forte 
by Mr, W. S. Bennett. 

New Musica Funp.— A correspon 
dent inquires whether the New Musical 
Fund is defunct? We cannot answer the 








question ; perhaps some of our readers will 
oblige our correspondent by doing so: we 
believe it has been dissolved, but when or 
how we know not. 

Musica Micrations.— Mrs. Alfred 
Shaw, Miss S. Novello, Miss Poole, Mr. 
E. Hime, and Mr. Giubilei will give a 
concert at Bath, on the 24th instant, and 
another at Cheltenham on the 25th; from 


thence they will pay a visit toa few places, | 


and commence a fortnight’s engagement at 
the Theatre Royal, Dublin, on the Ist of 
May. They will return to London on the 
15th of the same month. Mr. Braham 
and his Son give a second vocal concert at 
Cheltenham, which we hope may prove as 
successful as the first did. Both sire and 
son have met with the most gratifying 
reception at the various places where they 
have sung, and the latter is daily im- 
proving. 

Concert Room, Princess’s THEATRE.— 
A number of workmen are employed in 
preparing the large room attached to the 
Princess’s Theatre for concerts. An orches- 
tre has been erected at the north (or Castle 
Street) end and several reserved seats, ele- 
vated at the south end, or that adjoining 
the theatre. The entrance to the room is 
from Castle Street, and it does not interfere 
with the theatre. The room is a very spa- 
cious, elegant structure, somewhat wider 
than the Hanover Rooms, and nearly as 
long ; and it will accommodate six or seven 
hundred. It is lighted from the roof by 
several windows, which have elegantly 
painted transparencies, producing a » ar 
ing effect by day. It was the intention of 
the proprietors to open the room with a 
grand concert, but the idea has boen aban- 
doned for the present. Could not the 
British and Professional Choral Societies 
join issue, and give a performance there? 

Amateur Music 1n Paris.—We have 
been favoured with the following “‘ Passage 
from the Journal of a Dilletante,” which 
contrasts the state of the art and of society 
in that gay capital with matters here at 
home. 

“ A splendid concert, under the superintendence 
of Madame la Comtesse de Sparre, was given at the 
Hotel de Ville, on 30th March, for the benefit 
of the sufferers at Guadaloupe, when a popu- 
lar selection of music was performed by some 
of the most distinguished amateurs in Paris, includ- 
ing the charming Comtesse de Sparre, Mesdames 
Goussard, Du Bignon, et De Julvecourt. These 
celebrated amateurs were assisted by Messrs. Balfe, 
Alari, Offenbach, and Dreyshock. The most 
attractive pieces during the evening, were M. 
Offenbach’s fantasia upon the violoncello; M. 
Dreyshock’s admirable performance upon a splen- 
did pianoforte of Erard’s; and the following vocal 
pieces—the cavatina from “‘Semiramide,”’sung in the 
most finished style and sparkling brilliancy by the 


‘accomplished Comtesse de Sparre; the duo from 


Balfe’s ** Falstaff,” by Messrs. De la Mazelieu and 
Balfe; and the duo from “ Don Pasquale,” by the 
Comtesse De Sparre and Balfe, which was given 
with all the vis comica and naiveté for which these 





talented persons are so justly admired. A duetto 
of Alari, sung by La Comtesse de Sparre and 
Alexis Dupont, was much applauded. ‘The finale, 
“ Dei Capuletti,” and a psalm by Marcello, were 
well sung by about fifty of the most distinguished 
amateurs in Paris, conducted by Signor Alari. The 
superb salle was crowded with twelve hundred of 
the beau monde. We are sorry we cannot compli- 
ment the amateur who presided at the pianoforte.” 


Princess's THEATRE.—A new tenor is 
announced here as a pupil of M. Bordogni 
of Paris—the young gentleman is, however, 
indebted to that eminent professor but for 
a very few lessons, received three or four 
years ago ; and owes whatever musical cul- 
tivation he possesses to the persevering care 
and attention of Mr. James Bennet, who is 
fully entitled to all the success his pupil 
may achieve. 

Mr. Batre.—<Another indisposition has 
re-postponed the production of the new 
opera in Paris, which was to have been 
performed for the first time on Thursday 
last. 

Sianor Fornasart.—This excellent ar- 
tist has accepted an engagement at the 
Italian Opera in Paris for the ensuing 
winter season, upon the strength of his 
very extraordinary success in London. 





LIST OF NEW PUBLICATIONS. 


VOCAL. 

Spohr’s Opera, “ Jessonda,” English and Ger- 
man words, with Pianoforte Accompaniment.—J. 
J. Ewer and Co. : 

Mrs. G. A. Beckett—“ When mem’ry through 
the mist of tears’’-—Chappell. 

—— “’Tis not the sparkling diadem’”—Chap- 

ell. 

. Donizetti— Inspirazione Viennesi,” Raccolta di 
5 Ariette, e 2 Duetti Italiana, neatly bound, 
with gilt edges. Also, in separate numbers, viz. : 
1. La Zingare,” Ariette ;—2. “ Non m’ai piv,” 
Ditto ;—3. “ L’Ora Del Ritorno,” Ditto ;—4. 
“ I] Sospiro,” Ditto;—5. “ E morte,” Ditto ;— 
6. “ Predestinazione,” Duetto;—7. “ Che vuoi di 
pid,’ Ditto—T. Boosey and Co. 

F. Florimo— Rut a Naomi” (Ruth), Aria— 
T. Boosey and Co. 
La Stella Cadente, “ Fuoco fatuo”—T. 
Boosey and Co. 

Lardelli—* L’Addio a Rubini,” poesia di Man- 
fredo Maggioni.”—T. Boosey and Co. 

INSTRUMENTAL. 

Spohr—Overture to “ Jessonda,” for Pianoforte 
—two performers.—J. J. Ewer and Co. 

Hunten—* Bel conforto”—Pianoforte duet, Op. 
12, No, 2.—Chappell. 

Luigi —Cardinal Ximenes’ “ Portuguese March,” 
for guitar.—Chappell. 

Beethoven—Sonatas for pianoforte and violin, in 
score. Op. 23 and 47.—J. J. Ewer and Co. 

Boildieu—Overtures to the “ Caliph de Bag- 
dad,” “he White Lady,” and “ John of Paris,” 
pianoforte four hands.—J. J. Ewer and Co. 

C. E. Horsley—Sonata for pianoforte and violon- 
cello—J. J. Ewer and Co. 

Mendelssohn Bartholdy—Pianoforte Sonata in 
E major—J. J. Ewer and Co. 

Mozart—Pianoforte sonatas, new and uniform 
edition, Nus. 10, 11, and 12—J. J. Ewer and Co. 

Rossini— La Donna del Lago,” pianoforte solo 
(new edition.) —J. J. Ewer and Co. ‘ 

Mocker—Rondo Capriccio, pour le Piano-Forte. 
sur “ La Barcarola de Stradella”—T. Boosey & Co, 
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Notice to Correspondents. 


Mr. Schnebbelie—Signor de Lima.—Their sub- 
scriptions are acknowledged, with thanks. 

Gamma—The note, we fear, would be charged 
by the Stamp Office authorities, with advertisement 
duty, since it but announces, and does not record. 

Amicus—Certainly. 

Mr. J. W. is informed that no complete sets of 
Vol. 17 are now to be had. Several inquiries have 
been made for Nos. 1 and 11, and any person 
having such without wishing to retain them, may 
dispose of them advantageously, on application at 
the office. 

Veritas—We do not print letters on important 
subjects, to which authentic names are not sub- 
scribed. We regret the fracas of Friday, but 
really think the lady’s conduct provoked censure. 








Advertisements. 





HER MAJESTY’S THEATRE. 


The Nobility, Subscribers, and the Public are respectful! 
informed, that arrangements have been effected by whic 
Maddle FANNY ELLSLER will appear at this Theatre FOUR 
NIGHTS MORE 


On Tuesday next, April 18, 1843, Bellini’s Opera of NORMA. 
Norma, Madame Grisi; Adelgisa, Madlle Moltini; Pollio, 
; — Oroveso, Signor Lablache. With a favourite 

On Thursday (an extra night), Rossini’s Serious Opera of 
SEMIRAMIDE. Semiramide, Madame Grisi; Arsace, Madlle 
Brambilla; Idreno, Signor Conti; Assur, Signor Fornasari ; 
Oroe, Signor Lablache. With UN BAL SOUS LOUIS XIV. 
And the Ballet of LA GIPSY, in which Madlles Fanny 
Elssler, Adéle Dumilatre, and Guy Stephan, Messrs. Silvain, 
— Coulon, and the whole of the principal Dancers will 
perform. 


a for Boxes, Stalls, and Tickets to be made at 
the Bux Office, Opera Colonnade, Doors open at Seven— 
the Opera commences at half-past Seven o’Clock. 


Theatre Royal, DRURY LANE. 


On Monday, April 17, Her Majesty's ne, will act the 





MUSIC HALL, 


STORE STREET, BEDFORD SQUARE. 
On EASTER MONDAY, 17th April, 
At Eight o’Clock, 


MR. WILSON 


WILL GIVE HIS 


HIGHLAND MELODY AND 
SONG. 
Pianoforte Accompanyist, Mr. Land. 


PART I. 

My fHeart’s in the Highlands—The maid that tends the 

ts—When in death I shall calm recline—Will ye gang wi’ me, 
iazzie Lindsay?—Ochone ochrio—The M‘Gregor’s Gathering. 
PART II. 

Farewell to Lochaber—Come under my plaidie—Pilbroch o* 
Donuil Dhuibh—Row weel, my boatie, row weel—The Reel o» 
Tullochgorum. 

The Doors will be opened at Half-past Seven o*Clock, the 
Entertainment commence at Eight, and terminate about 
Ten o’Clock. 

Front Seats, 2s 6d ; Back Seats, 2s. 

No more tickets are issued for the front, or reserved seats, 
than they can conveniently hold, and parties are recommended 
to be in their seats before eight o'clock. 

Private Boxes for Six Persons, 15s; for Eight, £1, to be 
had at the Music Hall, at Messrs. Cramer's, at Duff's, at 
Ollivier’s, and at Leader’s, Bond Street, and at Messrs Keith, 
Prowse, and Co's. 

Books of the Words of the Songs, price 6d, may be had 
at the Doors. 

On Monday, the 24th April, a Favourite Entertainment. 
Now ready, Book II, of 
WILSON’S EDITION OF THE 
SONGS OF SCOTLAND, 
DEDICATED, BY PERMISSION, TO THE QUEEN. 
Each Book will contain Twelve Songs. 

Price, to Subscribers, 7s. 6d.; to Non-Subscribers, 10s. 6d. 
There will be Six Books, and Subscriber's Names will be 
received till the Ist of May, by Mr, Witson, 41, Regent- 
square; Messrs. Cramer, Addison, and Beale, Regent- 
street ; or Messrs. Duff and Hodgson, 65, Oxford-street. 
NAPOLEON’S MILITARY 

Taken at WATERLOO.—Room magnificently Stted to shew 
great Prince Lucien. 

MADAME TUSSAUD and SONS’ EXHIBITION, Ba- 

to 


zaar, Baker Street. Open from 11 till Dusk, and from 7 
10. Great Room, 1s. ; Napoleon Relics, and Chamber of 





Tragedy of MACBETH, Macbeth, Mr. Mac : a 
Mr. Phelps; Lady Macbeth, Mrs. Warner; Hecate, Mr. Phil- 
lips After which a New Entertainment entitled FORTUNIO. 

beg Thursday, and Saturday, SAPPHO, in which 
Messrs. fen, J. Reeves, H. Phillips, and Stretton: Miss 
Clara Novello, Mrs. Alfred Shaw, and Mrs. Serle, will per- 
form. With other Entertainments. 


ROYAL GRECIAN SALOON, 
EAGLE TAVERN, CITY ROAD. 
Proprietor, Mr. T. Rouss. 

This Evening, Thursday, April 13, and Saturday, the 15th, 
Barnett’s Opera of the “ MOUNTAIN SYLPH,” produced 
under the direction of Mr. Frazer, with New Scenery by Mr. 
Phillips. This beautiful Opera, which has made so decided a 
hit at this establishment, will be performed three times in each 
week until further notice. To-morrow, being GoodjFriday, 
there will be no Performance. Each evening a CONCERT, an 
OPERA, and a risible BALLET-PANTOMIME. The Amuse- 
ments are interspersed with many pleasing musical incidentals. 
Doors open at Six, begin at half-past Six o’Clock.—On Easter 
Monday will be revived Auber’s Opera of FRA DIAVOLO. 
Also will be produced, for the first time, a COMIC PANTO- 
MIME, of a new and peculiar construction.—Managing Direc- 
tor, Mr. CAMPBELL. 


THE CHINESE COLLECTION, 
HYDE PARK CORNER. 


Tuts Splendid Collection consists of objects EXCLUSIVELY 
Crinese, and surpasses in extent and grandeur any similar 
display in the known world, entirely fills the —- Saloon, 
225 feet in length, by 50 feet in width ; and embraces upwards 
of Frery Fiaures as Larce As Lire, all fac-similes, in 
groupes, and in their correct native Costumes, from the highest 
Mandarin to the lowest subject in the Empire. 

Also MANY THOUSAND SPECIMENS, both in Natural 
History and Miscellaneous Curiosities ; illustrating the ap- 
pearance, manners, and customs of more than 300,000 Chinese, 
respecting whom the Nations of Europe have had scarcely any 
op} panany | of Judging. 

8 Now OPEN for Public Inspection from 10 1N N- 
ING TILL 10 aT Nieut, oa 4 


Admission, 2s, 6d.—Children under 12, 1s. 




















Horrors, 6d. 
ZEITTER AND COMPANY 


Respectfully beg to submit the following list of prices of their 
Patent Pianofortes, which have all the latest improvements— 
New particularly wrought iron string plates, wrought iron 
bracings over the sounding board, and an additional iron bar 
on and under the wrest plank. 

Also, their Newly Invented Sounding Board, for which they 
obtained His late Majesty's Royal Letters Patent, dated Ist 
November, 1833, and which has been admitted by the first 
professors to be the most important improvement ever ae 
to the Pianoforte, producing a more full and equal quality of 
tone, and being on a principle somewhat similar to the violin, 
warranted not to lose its resiliency, or to yield by the pressure 
of the strings, which is invariably the case with sounding- 
boards on the old construction, and are therefore warranted 
to stand better in extreme climates than any Pianofortes 
hitherto made— 

BOUDOIR PIANOFORTES, SIX OCTAVES. 
Particularly adapted for singing, only four feet high, and being 
veneered and polished at the back, can be placed in any part 
of the room, 
— Cocccescese ceo 
ahogany, with id action -- 
Reset Orait 


itto 
COTTAGES, §S 















Mahogan eeeccesccceeteccccs 45 to 60 guineas 
Reevtaatl secce ecccccceceres — 70 ome 
Mahogany, with grand action - - 55—70 —— 
wood, ditto - 6—30 — 
CABINETS, SIX-AND-A-HALF OCTAVES, 
Mahogany - ie + 60 to 70 guineas 
Rosew: eeaveet escnvuce == 90 —= 
Mahogany, wi ngee action - 75 -2 — 


-A-HALF OCTAVES. 
+e» 90 to 110 guineas 
cosecesé: $1 == 198 ane 
-HALF OCTAVES. 

++ 120 to 140 guineas 








Ww eecccerecesesccrccsesesseess 13 — 
N.B.—ZEITTER and Co. engage to keep all Instruments 
urchased of them in tune for ote neath, Tee of expense, in 

ndon, and to exchange them if returned to them free of 

carriage within the same time. 
4 and 5, New Cavenpisu St., PorTLAND Puacr, Lonvon. 











STANDARD MUSICAL WORKS, 
Published only by Her Majesty's Music-sellers, 
MESSRS, R. COCKS & CO. 

20, Princes Street, Hanover Square, London, 

And to be had, on order, of all Music-sellers and Booksellers. 


No. 1. Sponr’s School for the Violin, the only com- 
plete copy, translated by J. Bishop -------+ 
For a review of this master-work, M 
the 4th instant, also the Times of March 1 
No. 2. J. S. Bacn’s 48 Preludes and 48 a 
“ edition, fingered by Czerny 


5. CHERUB: Nr's Ditto, 2 vols.------- eee 
6. Czerny‘s Royal Pianoforte School, 3vis. 
7. Rincx's O School, by S. Wesl: 
8 Warren's Beauties for the Organ ----- . 
9. Tux Mrssian, from Mozart‘s score, by J. 

Bishop - ecccecee 00 ceec cece cepencenesees 
. THe CexaTIon, arranged by J. Bishop ------ 
. Tue Seasons, arranged by Clementi-- --- 
. Mozart's Ten Quartets, for two violins, alto, 

and bass 





eereee 


. ———_--_— Six Quintets -------- anaeesnanee’ 
. Coneiii's 48 Trios ------ tee vee 
12 Solos, a new edition, by Czerny 
. ———-- 12 Concertos by Bi M- =e e+* 
. BextHoven's 9 Symphonies for the Piano, by 
Kalkbrenner -------- Cecccoccccsce eecces 
. Mozart's 6 Ditto, as Piano ts, by Czerny 
The same for piano, violin , flute, 

and bass, by Clementi - - 
. Haypn‘s 12 Symphonies for Ditto, by 
The same as Duets by Ditto - 
Drovet‘s Method for the Flute - - 

— 23. Battuor, &c. Ditto for V' 

— 24. Ropes, &c. Ditto for Violin ---- 
. Sor & Methode for Guitar ------- oe 
Viner‘s 100 Psalms, &c., four Vo os 
. Rerssteer‘s Trios for Piano, Flute, and Bass 
The same for Piano, Violin, and 


. QuapRi‘s New Method of Harmon, 
4 Rossini's Stabat Mater, with 


eee eeeeeeee 





— 
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SoOaAsmoooooso S& acoacesess of ABOSoSo 
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— 2. 144 Cathedral Chan 
— 33. Tux Creation, for the Piano, by Czerny ---- 
— 34. Tux Mxsstau, for Ditto, by Ditto----+-++++ 
— 35. Tux Sxason‘s, for Ditto, by Ditto--- ------ 
— 36. The same, as Duets, by Ditto, 4 books, 
— 37 Rossint‘s Stabat Mater. Piano, by Czerny -- 
— 38. The same, as Piano Duets, 2 books, 


— 39. Viner‘s 0 ist Li ER bate 
— 40. And Part 1,0f Be COCKS and Co.’s 


BaSSutwwwn 


weer 


sccocroooeoscso Cf WOSSSOUwWNM ww CON 


-_ 


bi 

General 
‘ e of New Music. 
N.B.—Nos. 9, 10, and 11, are for Voice and Piano, or Organ. 





CORNOPEANS, VALVE BUGLES, TROMBONES, 
BASS HORNS, OPHICLEIDES, &c. 
TREGEAR & LEWIS, 


96, CHEAPSIDE, 
Beg to call the attention of Country Brass Band em, 
and others, to their new list of prices, of the above useful 
perfect instruments, being more than 25 per cent. cheaper 
than those of any other house. 
PRICES OF INSTRU MENTS, 


*® 
> 
ad 











Cornopeans, super. with 6 Crooks, Mouthpiece ---- 2 12 G 
Do "> with case -+---++--- 3 3 0 
Do Best, with Shake Key, etc. -------- 3 13 6 
Do do, extra finished, with case -- 4 4 0 
Do do do, En Pistons---- 4 14 6 
Do German Silver mounted 
with crooks and case --++++++++++ Sculana tee ae 
do English do do-------- 6 6 0 
do Copper or Brass 776 
mounted . 29 
- 440 
-1B0 
- 1177 0 
220 
212 6 
3 30 
6 60 
4160 
“lain eeeeeese i ‘ . 
Drums, Bass, plain rerrerrerrttt tit 
Do do, trophies +++++++++++seeeereeereeseces 5 6 0 
Do _ do, painted with Arms, etc, --+++-+++- - 6-686 
Clarionets, 6 Keys, Ivory Tip BC or E flat--- ---- 1 5 @ 
Do 8do do Ges secencrece § WO @ 
Do 10 do do do sovseeee 115 O 
Do 12 do do Gm. cacence ce § 2 © 
Do 13 do oe - pes s 10 ° 
Flutes, Super. Cocoa, wit e erman Silver 
Do "Ss do extra sted, et. -- 2 12 6 
Do do do Ebony lo ovseres 3 3 O 
Do do do do _ Silver Rings, Tips, 
and Keys +++rsseer seers ee eeer eeeeereces 5 56 @ 
Do do _ do Silver Bands, ctc. ------+--- 6 690 
Do do do _ extra chased Bands ------ 77a 
Do do do thebestthatcanbemade -- 8 8 0 


N.B.—Instruments taught, repaired, and taken in exchange 
List of Prices sent to any part of the country, post free.—96, 
Cheapside, London, 
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AT C. NICHOLSON’S 
FLUTE MANUFACTORY, 
13, HANWAY STREET, OXFORD STREET. 
Is published the following Selected Pieces for the 


FLUTE & PIANO-FORTE: 


RicHARpDSON’s Roussean’s Dream, with Variations. 
” Swiss Boy, with Variations. 
os Kinlock of Kinlock, with Variations. 

“* THERE IS NAE Luck,” for Flute and Piano, is now ready 
for distribution. 

The above pieces require no comment of the publisher, hav- 
ing been performed by that celebrated Flutist, Richardson, at 
nearly every town in the kingdom, and having always elicited 
an encore. 


s. da 
Saynor’s Introduction and Variations on a popular 
Swiss Mel 40 


ss Andante and variations on the admired air, 
APRYA-Y-NO8 osececcccereccccescccccesese 0 
Fantasia, Airs from Norma «+++++++++- webke 0 
Variations on a favourite air, from the opera, 
L’Elisire d Amore: ++++++ Weis Segce esse’ 3 0 
Andante and variations on the admired air, 
Faut Voublier ++. .+++.+ ode sbed.ce erseeses 0 
A favourite Swiss air and variations, No.2 -- 4 0 


These pieces have been welcomed by every true lover of the 
Fiute who has seen them. Mr. Saynor is a flutist of long 
standing. having studied with the greatest advantage under the 
late highly talented Charles Nicho!son for a i ble time. 
Clinton’s Com’ é innocente, from Anna Bolena, mor- 








ceau d’amusement, Op. 8 -++-++++++++++ 6 

” Trois recreations musicales, Op. 46 
» No. |, Se nella tomba almena ----- 30 
No. 2, E Serbata a questo acciato ++-+++++ each. 


No. 3, O pescator non indugiar 


Petite Fantasia, Op. 48, on airs from Ros- 
Sini’s Tancredi «++ eee. see eeecceerecere - 30 
” Deh con te, from Bellini’s Norma, Op. 49 ---» 3 0 
nt Souvenir a Blangini -----+++++ «+++ Soduevtde BS © 
o. Duo for flute and pianoforte, Op. 50 --+++++ - 3 0 

a Se Romeo t’ uccise un figlio, Bellini’s Cavatina, 
from I Capuletti, Op. 51 -+++--+++seeeeeee- 0 

* Non mi pariar d’Eliza, from Mercadante’s La 
Testa di Bronzo, vy Capes esoesesecnsi's 0 

oo Le Bijou du Salon, Op. 53, andante and alle- 
gretto SPE pyre), ee SE ksoot eters 2» 
% Bel raggio, from Semiramide --+++++++++ oor 5 0 
Jenny Jones, with Variations -------- seeees 0 


be obtained for the amateur, being admirably adapted for the 
drawing-room, and the subjects not too elaborate. 
Loprr’s Romanza in F 3 
»» Fantasia on I love her, and Long live the King, 
from Gustavus «+++++--eeees Saat anda ne 66 p00 4 
Melange on the Duc de Reichstadt’s Valse an 
the Beauty of Switzerland 
WET TO EOEE sbnnepococces+ inces cccsoccs eococe 
Pot Pourri on the favourite Airs, La Straniera 
» Fantasia on Beilini’s favourite air, Tu Vedrai 
C. Nicuoxson’s solo for the flute, with an accompani- 
ment for the pianoforte, introducing a 
favourite old Irish air, dedicated to 
Michael Leman, Esq. 
m Fourteenth Fantasia, commencing with 
an original adagio and variations on 
Weber's admired air, Through the 
Ds stparin S¥ahatotehposnccnoe . i Ie 
The above Fantasia Mr. N. had the honour of performing 
_ before their late Majesties at St. James’s Palace. 
Three Concertinos—No. 1, introducing C’est l'amour, 
Le Portrait Charmant, and Le petit Tambour. ----- 
No 2, introducing The Maid of Lodi, 
and Fra tante Angoscie -+-+++- . 
- _ No. 3, popular Swiss Melody : 
These compositions of the late C. Nicholson prove, to every one 
conversant with flute music, that they have been written by an 
artist, being entirely devoid of the difficultics so frequently met 
with in pieces of this description, and yet houston in fine 
points for the expression and effect so particularly character- 
istic with that performer. 
London: 13, HANWAY STREET, OXFORD STREET. 


JAMES DODD, 
MANUFACTURER OF BOWS 


For the Violin, Violoncello, and Double Bass; and of 


IMPROVED SILVER STRINGS, 


for the Violin, Tenor, and Violoncello, warranted not to turn 
green—also for the Harp and Guitar, made of the finest quality 
of silk, Wholesale and for Exportation. 

IMAGE COTTAGE, near the King's Head, Holloway: 


THE EOLIAN PITCH-PIPE. 


seeee Poca rer wees seer teseeseee 


oe 
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40 
each. 














SAVES « 
SESS2 


RECISTERED > 
—VWor3> 






A Pocket Instrument for the use of Pupils in Singing Classes, 
and Musicians in general. An admisable substitute for the 
Tuning-Fork, being only aninch and a half long, and a quarter 
of an ounce in weight, and producing a clear prol note 
—May be had (price Two Shillings each) retail, at the Music 
Shops, and at Mr. Mainzer’s Depot, 340, Strand. Wholesale, 





at Joun Greaves & Son’s, 56, South-street, Soerrretp. | Admission 1s. 
! 








EDWARD DODD'S 
ANGLO-ROMAN STRINGS, 


For Violin, Violoncel!o, and Harp, equal to the BEST ITA- 
LIAN STRINGS, to be had of all Music-sellers, and at the 
Manufactory, 112, Lambeth Walk. Please to ask for FE. 
DODD'S ANGLO-ROMAN STRINGS. Each Half-Bundle 
is wrapped with a blue band, with E. Dodd’s Anglo-Roman 


Strings. 
Testimonials. 
* Bath, Dec. 1839. 

“ T have given a length of one of your violin first strings a 
week’s trial, and I purpose playing upon the same this evening, 
at my Quartet Concert, satisfied that I could not do better 
were I to bee > A for a foreign string. (Signed) J. D. Loper, 

“ Leader and Director of the London, Bath, and 
Bristol Philharmonic Concert.” 


“ $8, Norton Street, Portland Place, March, 1840. 
** Sir,—U pon an impartial trial of your new violin strings, 1 
have great pleasure in certifying that I have found them to 
possess great brilliancy and resistance, as well as clearness and 
durability. With the exception of some few batches of Italian 
strings (rarely to be met with, and, indeed, invaluable when 
found), I confess I have at no time had superior strings to those 
produced at your manufactory. 
(Signed) ‘‘ Henry BLAGRove.” 


“ Mr. Piggott has the pleasure to acquaint Mr. Dodd that 
he tried one of the ped ag mel Strings at a music party, 
and found it excellent: it resisted the effect of a high tempe- 
rature, without losing its firmness and brilliancy of tone.” 


*€ William St., North Rd., Pentonville, May 15, 1840. 
“ Sir,—I have given aset of your Violoncello Strings ten 
weeks’ trial, and am happy to say that if any alteration has 
taken place, it is for the better ; and the covered strings are 
as free from jarring as they were when first put on. 
(Signed) “J. F. Crovcn.” 


« 99, Great Portland Street, Nov. 15, 1840. 
*€ Mr. Lidel begs to inform Mr. Dodd that he has tried his 
Strings, and finds them exceedingly good, and equal to the 
Italian ; indeed, in some respects, better. Mr. Lidel will have 
much pleasure in recommending them, and will in future use 
them himself; he also finds the covered strings equally good.” 
** Rutland Street. 
* Mr. W. Cramer begs to acquaint Mr. Dodd that he has 
tested his Strings strongly with the Roman, and finds them in 


5 0 | every respect equal, if not superior.” 
Mr. Clinton’s pieces form the most pleasing selection that can 


** Huntly Street, Dec. 6, 1839. 
€ Sir,—I have made experiment of your newly manufae- 
tured Strings for the violoncello, and cheerfully bear testimony 
that I think you have effected an important improvement, suf- 
ficient to encourage the hope that we may become indepen- 
dent of the forcign manufactures. It is my intention to con- 
tinue the use of your strings. (Signed) H.J. BAnisrer.” 


** 15, Aldenham Terrace, Nov. 28, 1839, 
* Sir,—I have given your First Strings a fair trial, having 
played solos in public with them, and am happy to say I find 
them in every way answer your description, being very clear 
and brilliant in tone, and likely to resist the ill effeets so often 
produced by heated rooms. In conclusion, I beg to say, that 
it is my intention to continue the use of them, and will do all 

in my power to recommend them to my friends, 
(Signed) “J.T. Wivugy.” 


* 60, St. John’s Street Road. 
« Sir,—I have tried your English Violin Strings, and found 
them equal in all points to the best Roman. Wishing you 
every success in a discovery which must be an advantage to all 
violinists. (Signed) ‘‘ JosepH BANISTER.” 


** 11th February, 1840. 
“ Dear Sir,—Having given, for about six weeks, a fair trial 
of the sample which you have been kind enough to send me, 
I am convinced that there are no strings in this country of t 
same sort which can be compared to them, and I do not fear 
even to add that they may compete with those termed the best 
Neapolitan. Itis, then, with the greatest pleasure, Sir, that 
I write you these few lines to testify how much I am satisfied 
with the excellent quality of the strings of your manufacture. 
I pray you to receive my congratulations. 
(Signed) “A, TOLBRCQURB.” 


E. DODD, 112, Vauxhall Walk, Lambeth. 


Oratarios During “Lent, 
ROYAL ADELAIDE GALLERY, 
LOWTHER ARCADE, STRAND. 


Grand Selections from the Oratorios of Handel, Haydn, Mo- 
zart, etc., will be given at this institution every W ednesday and 
Friday, Morning and Evening, by a powerful orchestre, and 
a chorus of the principal singers of the Ancient Concerts ; 
followed by Lectures on Astronomy, illustrated by Otley’s im- 
proved Orrery, and a magnificent series of Dissolving Views, 
illustrative of the Sacred Writings, taken by permission of the 
publisher, Mr, Churton, from Martin and Westall’s illustra- 
tions of ‘‘Caunter’s Family Bible.” Matinées Musicales a 
la Strauss, which commenced on Monday, the 28th ult., at 
3 p.m. ; and, with the Evening Promenade Concerts, will be 
continued Daily, except on the above-mentioned days, until 
further notice, and be followed by popular Lectures, Perform- 
ances of the Infant Thalia, Experiments with the Colossal 
Burning Lens, Microscope, Dissolving Views, etc. Open from 
11 to 5, and from a quarter to 7 to half-past 10. The 
MESSIAH on Friday next, at 3 p.m. and 7 in the evening. 





Just Published, 


” 
Spobhr’s Opera, “« Hessonda, 
With English and German Words, price 308. 
Each Number to be had separately. 


The Overture for Pianoforte, Two Performers «++++++* 
Ditto for Pianoforte and Violin 
The Opera arranged for Pianoforte Solo --- 

J. J. EWER and CO. Neweare STREET. 


eeeeees sed recereeeeeee 


seer essere 





th 
Sweetheart, why turn away ?” 
A Madrigal for Five Voices, composed by 
EDWARD TAYLOR. 
. Price 1s. 
Spring Returns,” 
A Madrigal for Five Voices, composed by 
LUCA MARENZIO, 
The English Words by Epwarp Taytor, from ‘* The Vocal 
Schools of Italy.”"—Price 1s. 
Sold by CRAMER and Co., Regent Street; CHAPPELL, 
50, New Bonp Street; C. LONSDALE, 26, Opp Bonp 
Street; and other Principal Music-sellers. 


NEW BALLAD, 
Sung, with the greatest success, by Miss DOLBY: 


“The Blind Man and Summer.” 
COMPOSED BY 
H. BRINLEY RICHARDS. 
Also, by the same Author, ‘‘ YES, THOU ART CHANGED,” 
Canzonet, sung by Miss MARsHALL at the Concerts of the 
Royal Academy.—‘‘ MARY, QUEEN OF SCOTS’ La- 
MENT.” : ; 


a 





CHAPPELL, 50, New Bonp Street. 


WESSEL & STAPLETON’S 


EDITION OF 


Spohrs Great Violin School, 


TKANSLATED BY 


C. RUDOLPHUS, 


An Englishman, and a distinguished Master of the German 


Language. 
SIXTH EDITION. 
Price TWENTY-FIVE SHILLINGS— 
To Subscribers, EIGHTEEN SHILLINGS. 

The experience of SIX REVISIONS—the approval of 
SPOHR—the elegance and utility of the numerous ILLUS- 
TRATED EXAMPLES—the admirable PORTRAIT OF 
THE AUTHOR—the beauty of type, the excellence of Paper, 
and the care and finish bestowed upon the GENERAL GET- 
TING UP—and last, not least, the EXTRAORDINARY 
LOW PRICE of this splendid work, render all competition 
not only vain, but UTTERLY RIDICULOUS, In their 
orders for SPOHR’S GREAT VIOLIN SCHOOL, the publie 
and the profession, that they may be certain of procuring the 
only genuine and comprehensive edition, are urgently warned 

to be careful in asking for 
THE TRANSLATION BY C. RUDOLPHUS, 
PUBLISHED BY 
WESSEL AND STAPLETON, 
and thus screen themselves from being imposed upon by un- 
scrupulous traders, who, to answer their own purposes, would 
not hesitate to put forth incorrect, incomplete, carelessly, ar- 
ranged, ill got up, negligently translated, and altogether UN- 
AUTHENTIC versions—to the detriment of the industrious 
violinist, and to the injury of the reputation of the great 
SPOHR, who, residing in a distant land, has no means of 
lifting up his voice in his own defence. If SPOHR were in 
England he would say—‘ Above all things, spare me from 
GARBLED VERSIONS of my best elementary work on 
which I rest my fame, as a theoretical and practical violinist!” 


The Musical Examiner. 
No. 24 will appear on Saturday, April 15—Price 2d,— 
Stamped 3d. ir 
The first Quarterly Parts (Nos. 1 to 13 inclusive), of this 
independent Musical Journal, may now be had, neatly 
stitched, with wrapper and index, yeee Two Shillings. 
WESSEL and sTaP lers to Her Majesty, 





» 

LETON, Music-se 
the Duchess of Kent, the Court, and the Army, No. 67, Frith 
Street, corner of Soho Square. 


DANCING. 
ANCING TAUGHT, in the first style of 
fashion, by Mr. WILLIS, 41, Brewer-street, Golden- 
Private Lessons, at all hours, to Ladies and Gentk- 





square. a La 
men of any age, wishing privacy and expedition. An evening 
academy on Mondays and Fridays. A juvenile academy on 
Wednesd. and” Saturd Lessons in the Valse a deux 





temps every day. A card of terms may be had on application 
as above. 








and Published by JOHN MITCtiELL, at his Office, No. 
25, Rupert Street, Haymarket.—Thursday, April 13, 1843. 














